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But is Jack Solomon’s vision for the arts district —

modern, driven by serious commerce — what the

arts district needs? John

ITISACOOL BREEZY EVEMING M THE DOWHNTOWMN LAS VEGAS ARTS
district. The strects are teeming with Las Vegans reveling in First Friday,
a hodgepodge event that is at once an art walk, crafts fir and street
party. The festival is in its fifth vear and thousands of people of assorted
cultures and ages, shapes and sizes, take part.

The scene is bathed in auxiliary lighting provided by the city, Big
orange barriers keep vehicles away from the foot traffic. You can find
high-end art at Dust Gallery or G-C Arts, where pieces are priced al
(but not selling for) thousands of dollars. A guy is hawking tie-dye T-
shirts for $15 outside the Funk House on the carner of Casing Center
Boulevard and Colorado Street. Next to him is a table littered with
polished rocks fashioned into jewelry. Up the road a rock band happy o
have a gig is jamming in the open courtyard at Tinoce's Bistro. The ling
at the Mexican restaurant Casa Don Juan, usually stagnant on Fridays,
spills out of the entrance, Clusters ol teenagers wearing low-riding jeans
strut from vendor to vendor. Families duck into galleries, sometimes
comfused about what they are looking al, and meander away,

For some, the idea of public art is the tattoo they just had retouched
at Diversity. Mo matter. This is a party. On Firat Fridav the arts district
is alive — except for a darkened 52 Arts, headguarters of the man who
would remake this region.

Jack Solomoen is making a statement: Have your party, but leave the
real work in the arts district to me.

ART IS FOR EVERYOMNE — EVERYOME WHO WANTS IT. THAT'S WHAT
Jack Solomaon says. He has believed that since he was 10 years old — since
1929, 1o be exact — when he delivered the Seturday Evening Post door
to-door in his hometown of Omaha, Mebraska.

By the late-1930s many of the Past’s covers were graced by Morman
Rockwell paintings, and Rockwell’s artwerk pulled young Jack into a
different reality. He feltas if he had stepped into the scene, as if he were
the Doy suffering feem a cold paving a visit 1o the droggist, No words
were needed — Solomon didn’t even bother opening the magazine to
read the stories. He would just gaze at the covers, sometimes spending
neacly an hour in Bockwell's warm, picture-perfect world, The pages
came alive, and so did the boy's imagination.

Selamon says that was how he discovered arl was for him, Aod if
it was for him, it could indeed be for everyone. He realized that others
were also moved by the Sarurday Evening Past, which cost a nickel then,

Katsilometes profiles the

Solomon kept a penny and a half from each sale. Thus, not only could
propatlar art uplift the soul, it could also provide some lunch money,

Solomon would eventually make a fortune dealing art, beginning
with the original paintings and signed lithographs of Rockwell himsetf.
As Solomon remembers, his fiest contact with the iconic painter oocurred
ahout 400 years ago, as Solomon was seeking to expand his art business
fram a small collection of paintings he was selling out of his house in
the Chicago suburh of Highland Park. Solomon was attempting to sell
art that was more affordable and available than his own original paint-
ings, and began dealing in high-quality lithographs he had printed at
the famed Fernand Mourlat studio in Paris.

By then, Solomon had assemblad a small collection of Rockwell orig
inals and called the artist himself to propose an exclusive lithography
deal. "You must be mistaking me for Rockwell Kent,” Rockwel] joked,
referring to one of his contemporaries.

Solomon convinced Rockwell to meet him at Roclowells home in
Stockbridge, Massachusetts. Solomon talked Bockwell into selling signed
lithographs of his work. “Rockwell, for all of his success, just consid-
ered himselfanartist and a painter, He was very humilde and had a very
humble sense of humor,” Solomon recalls.

The two enjoyed @ fruitful professional relationship for more than
adecade before Rockwell’s death in 1978, The spirit of his work 15 kept
alive by Soloman, whao, together with his wife, Caralyn, is owner of 52
Art Group, the headgquarters of which is at 1 E. Charlestan Blvd. on the
[¥owntown arts district’s northern fringe. Employing an appeal-to-the-
masses philazophy, the Solomons have built a formidable lithography
company and fine-art retailer with three galleries (not including the
Downtown pring studic) in Las Vegas: the Entertainment Galleries at
the Grand Canal Shoppes at the Venetian and the two Jack Galleries
at Mandalay Bay and Fashion Show mall. They also own galleries in
Chicagr, Fort Lauderdale, Los Angeles and New Orleans,

Similar to Rockwell, the artists whose work graces the walls of their
gallerics arcalike in that they target the grear mean. Filling those bright v
Tit mall spaces are the works of such artists as Tom Evechart, famous for
his Peanues comic strip paintings and lithographs. Solomon is certainly
not above borrowing from Che star power of entertainers, either, as long
as they don't produce junk. "(Rolling Stones guitarist) Bonnie Wood is
aneof owr artists,” Solomon says with a nod and a smile. “His schooling
was as an artist, That was before he was a musician,”
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