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For the Love of Lithography

wy Brittany Tirabasst
FHOTOGRATY By Jim K. Decker

n a world that never seems to slow down with digital advancements, Jack and Carolyn Solomon

gladly sieer elear of modern technology. As owners of the 52 Atelier of Las Vegas, the largest

in the world for fine art lithography, a great emphasis is placed on quality productions over
guantity,

Jack, originally an art and entertainment lawyer in Chicago, got started in the business when
he began selling artwork from his home. Noticing the high demand lor reasonably priced artwork,
Solomon started an art company and added lithographic works as a “way to get multiple fine art
works,” Jack says, rather than buying picees individually.

As business sicadily increased, Solomon wtilized Mowurlot, the Parisian workshop of artisis such
as Picasso, Alexander Calder, and Chagall. He eventually decided he'd like to open his own workshop
in the United States, so he started printing in New York City As costs increased, the business was
moved o the downtown Las Vegas Arts Distriet in 2002,

The gallery has been home to works produced by Norman Rockwell, Tom Everhart, Gordon
Farks, Chryssa, Lebadang and Will Barnet, among many others.

The industry as a whole is “an endangered species,” according 1o Jack. Back during the days
of World War 11, “a lot of the presses were melted down for war materials. They didn't use them
amymore and high-speed presses came around in this time,” Carolyn comments.
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Yet, changes are being made in the Ars
District to 11.:||_'| draw more attention to the
various arl forms displayed in the downtown
galleries. Previously, ome would walk downtown
and fingd very few galleries open for viewings.
But, beginning in May, more than 30 galleries
will extend their hours from Thursday through
Saturday in order to attract tourists.

Those whom arent familiar with the
lithography process may question its high
expenses in comparison to digital prints.
However, editions produced at high-tech
printing facilities dont compare in guality to
those produced by hand on 52 antigue presses.
As compared to prints, LJL||\11,.’_r;|]1E'|y iz better in
every way,” Jack ux|;1|.'x1r=~._ ‘It's better in terms
of its history because it has a long history of
great artists that have wsed it to make their
multiple ed s forever.”

Carolyn continues, "You get incredible
depth that you don't ger with laser productions.
With the rest of them you get a flat copy of what
was there. But, with lithography, you get color
and dimension, so its reallv a better product
by lar.”

It takes around a month for the artist and

itions. It st

printer 1o collaborate on one edition and come
out with a final product, but with high-speed
offser printing, a piece can be. produced in
around an hour. Anything can be photographed
and put on the computer. “Those are pictures,
not art. You make art. They make pictures,”
Jack explains.

Carolyn and Jack in their shop.

The presses in action
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